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Pozityvas - negatyvas. Ida Chwoles ir Richard Bilan
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Pozityvas — negatyvas

Pozityvas — negatyvas, baltas — juodas, moteriskas — vyriskas, minkstas
- kietas, efemeriskas — nuolatinis, materija — energijal..

PrieSingybiy DARNA uZpildo ir suformuoja pasaulj.

IS SAVEIKOS gimsta nauja energija. Visa energija. Ji yra VISKAS ir iSjudina VISKA,
nes juk PANTA RHEI, viskas teka.

Saveika sukuria menininkg / menininke, ji suteikia jam / jai energijos, kad JIE
galéty kurti.

Ivairové, susiliejanti j VIENA, — nes paroda visada turi objektq, ji visada ko nors
siekia... ji turi INTENCIJA, turi tiksla.

Ida Chwoles ir Richard Bilan

Juos vienija Lenkija, Prancazija ir Zydiskos Saknys, taciau jy gyvenimo patirtis
skirtinga.

Juos vienija meninés iSraiskos poreikis, taciau skiriasi ju klrybos priemonés.

Juos sieja juoda ir balta, pozityvo ir negatyvo spalva, taciau j pasaulj jie Zvelgia
kiekvienas savaip.

.

B 4

Parodaq sudaro 45 Idos Chwoles fotogradfijos, atspausdintos ant audinio ir PVC
ploks¢iy, ir 38 Ricardo Bilano kdriniai: 8 tapybos akrilu ant drobés darbai, 17 au-
diniy ir 13 papjé mase skulptdry.

Abiejy menininky démesio centre yra Zzmogus — jo psichikos ir fiziné bukle, san-
tykis su aplinka, jsijautimas j atliekamaq vaidmen.

Paroda liudija, kad nors pasaulyje nuo XX a. dominuoja fotografija, tapyba te-
béra gyva, ir abi technikos gali be jokios trinties egzistuoti drauge net mazoje
erdvéje.

Paroda taip pat aiskiai patvirtina, kaip Sios meninés iSraiskos priemoneés, buada-
mos skirtingos, papido viena kitq - drauge sukuria naujq, Zidrovqg jtraukianciq
kokybe.

Paroda atskleidzia, kad tapytojas, naudodamas tik juodq ir baltq spalva, gali
uzminti uzuoming j pozityva ir negatyva, gaunamag ryskinant juostq. Skulptaros,
savo forma, pavidalu ir atlikimo budu besisiejancios su drobése pavaizduoto-
mis efemeriskomis Zmoniy figromis, badamos Salia, sustiprina meno jspudij
— tai tam tikra visuma, ziGrovo akyse sukurianti spektakl].



Positive - Negative

Positive - negative, white - black, feminine - masculine, soft - hard, ephemeral
- permanent, matter - energy...

The HARMONY of the opposite fills the world and constitutes it.

From the INFLUENCES a new energy is born. All of it. She is EVERYTHING and she
sets EVERYTHING in motion, because, after all, PANTA RHEI.

She creates the artists, she energises her/he so that - THEY can create.

Diversity, melding into ONENESS - because an exhibition is always
about something, aiming at something..it has INTENTION, it has purpose.

ﬁ

Ida Chwoles & Richard Bilan

They are united by Poland, France and their Jewish roots, but their life
experiences are different

They are united by their need for artistic expression, but differ in the medium
in which they create

They are connected by black and white, positive and negative, but have
different perspectives on the world

-
The exhibition consists of 45 photographs by Ida Chwoles printed on fabric

and PVC panels and 38 works by Richard Bilan (8 acrylics on canvas, 17 fabrics
and 13 maché paper sculptures}l.

The focus of both artists is always the human being - his psycho-physical
condition, his relationship to his environment, his embeddedness in the role
he plays.

The exhibition shows that although photography has dominated the world
since the 20th century, painting is still alive and both techniques can coexist in
a small space without any friction.

The exhibition also makes it clear how these different, however, tools of artistic
expression complement each other - at the same time creating new qualities
for the viewer to imbibe.

It shows how the painter’s use of only black and white can allude to obtaining
the positive and negative in the process of developing film. The presence of
the sculptures, corresponding in their form, shape and manner of execution
with the ephemeral human figures from the canvases, reinforces the percep-
tion of art as a certain whole, which creates a spectacle in front of the viewer.




Zvelgiant j IDOS CHWOLES nuotraukas

Fotografija masy nebeveikia ir nebejaudina taip, kaip kadaise, kai atskleisdavo
Visatos ir sielos paslaptis. Pernelyg daug Zmoniy pernelyg daug fotografu-
oja, o tai, kaip lengvai tampama ,fotografu”, yra viena i$ Sio laiko menininky
problemuy. Kodél? Todél, kad fotografuoti tapo per paprasta — kiekvienas gali
padaryti nuotraukq telefonu, o su juo nesiskiriame beveik niekada. Rezultatas?
Milijonai, milijardai visiskai niekam tikusiy nuotrauky, kuriose uzfiksuotos visis-
kai niekam tikusios akimirkos, j kurias niekas niekada nezvilgtels ir apie kurias
niekas nesusimaqstys. Sis efektas yra laiko, kuriuo gyvename, Zenklas, — laiko,
kai nuvertinta gyvenimo prasmé ir tikslas. Tai jauciama ne tik fotografijos,
bet ir visy mUsy egzistencijos aspekty atzvilgiu. Viskas, kq darome, yra greita
ir lengva; sekundes dalj tai suteikio malonumgq ir pasimirsta. ISoriniy pojaciy
pasaulis nebeugdo, tik atima laikq. Zaidziame kompiuteriu, ZiGrime televizoriy
ir filmus, klausomés muzikos jrasy, tdkstancius karty skambiname telefonu
ir uzsiimame, atrodyty, begaline beprasmisky reikaly gausybe. Malonumas ir
laisvalaikis yra musy
gyvenimo tikslas. Ne-
gana to, tapome la-
bai uZsispyre ir ne-
kantrGs — esame kar-
§ti sporto komandy
sirgaliai, garbiname
bevertes  Ziniasklo-
idos sukurtas asme-
nybes ir atkaklici se-
kame socialines ten-
dencijas, surogatines
temas, nors tie jrasai
socialiniuose tinkluose
mums svarbas tik del
to, kad paspaudziom
Joatinka® ar dél po-
nasiy priezasciy. Ma-
nome, kad esame Sis
tas. Taciau i§ tikryju
esame niekas ir nieko
apie niekqg neiSma-
nome. Mums nebesvarbu niekas, kas svarbu; pamirSsome, i§ kur atéjome,
irbeprasmiskaikazkur einame, neSdamiesidulkesir blizgu€ius. Armums tairapi?
Zinoma, ne - kodél turety rapéti? Masy smegenys tus€ios — ten vakuumas.
Visa musy egzistencija yra vakuumas.

Kaip atsitiko, kad tiek daug Zmoniy prarado tikslg ir egzistencijos prasme?
Atsakymas paprastas: taip yra dél didziulés mokslo ir technologijy pazangos
bei masinés gamybos. Mokslas — tai gamtos tyrinéjimas. Mokslinis doméji-
masis patenkina pagrindinj Zzmogaus instinktg — smalsumaq — ir kelia nuosta-
bq dél mus supandcio pasaulio. Per pastaruosius 300 mety moksliniy tyrimy




rezultatai pranoko drgsiausias prognozes, kurias kas nors yra jmanes po-
reiksti. Pasiekéme moksling utopijqg, apie kuriq svajojo didieji praeities mqgsty-
tojai, pavyzdziui, Francis Baconas. Vis délto — kq §i utopijo mums daveé? Kur
taika, harmonija ir ramybé? Kur masy pagarba ir susizavejimas mokslinin-
kais mastytojais? Kur pagarba sau patiems? Kur ,Svelnus prisilietimas® masy
santykiuose su kitais?

Laimei, yra Zmoniy, kurie prieStarauja galiojancioms Siuolaikinio gyvenimo to-
isyklems, taciau iSlaiko oruma, Zmogiskumaq ir kGrybinguma. Viena i§ jy yra Ida
Chwoles. Dar bGdama maza mergaite, ji aistringai domeéjosi fotografija, kiek
kuklesne uz tq medijq, kuria disponavo jos senelis, dailininkas Rafaelis Chwo-
lesas. Zitréjo j jo paveikslus, nutapytus toli nuo mylimo Vilniaus — nes tapyba
gali atkurti atmintj, praeitj, uzrakintg kiimés genuose, vaikystés kvapuose ir sko-
niuose, uzpildyti spragas artimiausiy Zmoniy liudijimais. Ji ne tapo — fotografuoja.
Ir keliauja, nes fotografija ,eina” prieSais tq, kuris laikydamas fotoaparatq
grieztaiir negailestingai fiksuoja ,Cia ir dabar®, ir neturi jokiy iSankstiniy nuostaty.
Idos kelionés yra tarsi drobés gruntavimas tapytojui — jos sudaro sqlygas kur-
ti, bet gery nuotrauky negarantuoja. Nuotraukos yra kruop$ciai apgalvotos
kompozicijos, emocijy ir tyrinéjimy rezultatas. Ir objektai: zmoniy veidai, figaros,
judesys, susikaupimas, skubéjimas, smalsumas - viskas, kas atsiduria kadre
ir sustingsta. Zmogus yra Idos pasaulio centre, jis laikomas tiesiog duotybe.
Interpretacija to, ka ,pastebéjo” jos fotoaparatas, ji palieka ZiGrovo juslinei
patir€iai. Ar fotografuoti lengviau dél to, kad nereikia mokytis, ar dél tos pacios
priezasties sunkiau, — juk estetikos ar pieSimo pamokose nejimanoma iSmokti
perprasti tai, kas svarbu vertinant savo emocijas.

Siandien galime matyti iy kelioniy ir susizavéjimy rezultatus. Parodai Ida po-
sidlé serijqg kruopsciai apgalvoty ir labai estetiSky fotografijy, kurios i§ pirmo
zvilgsnio atrodo atsitiktinés ir ,negrazios®, blogai apkarpytos ir nerimtai jréemin-
tos, galbat net persviestos ir nepakankamai iSryskintos. Vargu ar gali bati ne-
teisingesnis vertinimas. Jos fotografijos asketiskos, be pertekliaus, jy nesisten-
giama pernelyg apdoroti, jos iSraiskingos ir sutelktos j tai, kas svarbu. Jokiy
metafory — tik forma ir objektas. Nevertinancios, nieko nepropaguojancios, jos
yra subtiliai neutralios ir todél universalios. Be ilgo pasiruos§imo, bet su tinkamu
apsvietimu, iSlaukusi, ji kiekviename i$ Siy fotografiniy vaizdy sukdré kuo labiau
ja tenkinanc¢iq kompozicijqg, o kartu ir istorijq, leidZian¢iq sutelkti démesj j ben-
drq temaq: vienatve nereikSmingu jvykiy pasaulyje.

Jos fotografijose atsiskleidzia skaidri mintis ir pasaulio, kuriame gyvename,
grozis. Ji pasieké tobulumo ir dvasinio iSsipildymo lygij, badingag asmenybei,
kuria tapo.

Meno kdriniai, kiek mes su jais bendraujame, jgyja visiskq, absoliu¢iq galiq
mums ir tam tikrus dalykus, jvykius, vertinimus pavercia savais dél menininko
vaizduotés galios. Taciau menas turi bati savarankiskas, nepaisyti Zidrovy. Ida
Chwoles kuria fotografijas sau, dalijasi jomis retai ir nenoriai. Ji gali egzistuoti
ir be ju. Tac¢iau jose ji egzistuoja visapusiskiau.




Looking at the photographs of IDA CHWOLES

Photography no longer moves and touches us as it once did when it revealed
the mysteries of the universe and the soul. Too many people take too many:
photographs, and the ease with which one becomes a ,photographer’ is one
of the problems of today’s artists. Why? Because photography has become
too easy; anyone can take a picture with a phone that we hardly ever part
with. The result? Millions and billions of completely useless images, capturing
completely useless moments that no one will ever look at or think about. This
effect is a sign of the times in which we live — times in which the essence and
purpose of life has been trivialised. This is felt not only in relation to photo-
graphy, but also in relation to all aspects of our existence. Everything we do is
quick and easy; it gives pleasure for a split second and is forgotten. The world
of external sensations is no longer enriching and merely occupies time. We
play on the computer, watch TV and films, listen to recorded music, make tho-
usands of phone calls and engage in a seemingly endless variety of meanin-
gless daffairs. Pleasure and leisure are the purpose of our lives. What's more,
we have become very stubborn and impatient — we are fervent supporters
of sports teams, idolise worthless individuals created by the media and ob-
sessively follow social trends, proxy issues that have click and like value for
us. We think we are somebody. In reality, however, we are nobody and know
nothing about anything. We don’t care about anything important anymore;
we have forgotten where we came from and we are mindlessly going
somewhere carrying dust and glitter with us. Do we care? Of course not
- why should we? Our brain is empty — it is a vacuum. Our whole existence
is a vacuum.




How is it that so many people have lost their purpose and meaning of existence?
The answer is simple — it is because of the enormous advances in science and
technology and mass production techniques. Science is the study of nature.
Scientific interest satisfies man’s most basic instinct — curiosity and amaze-
ment about the world around us. Over the past 300 years, the results of scien-
tific research have exceeded the boldest predictions anyone could have
made. We have reached the scientific ,utopia’ dreamt of by the great thinkers
of the past, such as Francis Bacon. And yet — what has this utopia given us?
Where is the peace, harmony and tranquillity? Where is our respect and ad-
miration for scientific thinkers? Where is the respect for ourselves? Where is
the ,gentle touch’in our relationships with others?

Fortunately, there are individuals who go against the current rules of modern
life while retaining their dignity, humanity and creativity. One such individual
is Ida Chwoles. Even as a young girl, she was passionate about photography,
how much more modest than the medium her grandfather, Rafat Chwoles the
painter, had at his disposal. She looked at his paintings painted far away from
her beloved Vilnius, because painting can recreate memory, the past locked in
the genes of origin, in the smells and tastes of childhood, filling in the gaps with
the testimony of those closest to her. She does not paint — she photographs.
And she travels, because photography ,goes” in front of the one who holds the
camera and notes the ,here and now” starkly and ruthlessly, and there is no
subject to order. Ida’s travels are like priming a painter’s canvas — they prepare
you to create, but do not guarantee good photographs. These are the result of
carefully considered composition and emotion, and exploration. And subjects:
human faces, figures, movement, concentration, haste, curiosity — anything
that finds its way into the frame and freezes. Man is at the centre of Ida’s world
and man is taken for granted. She leaves the interpretation of what her came-
ra has ,spotted’ to the sensory experience of the viewer. Whether photography
is made easier by the fact that it does not require study, or more difficult for
the same reason, because noticing what is important for determining one’s
own emotions cannot be learned in aesthetics or drawing classes.

Today we can see the results of these journeys and fascinations. For the exhi-
bition, Ida has offered a series of carefully considered and highly aesthetic
photographs, which at first glance seem haphazard and ,ugly’, badly crop-
ped and insecurely framed, perhaps even overexposed and underdeveloped.
Nothing could be further from the truth in such thinking. Her photographs are
economical, without excess, without overproduction, expressive and focused
on what is important. No metaphors — just form and subject. Without judge-
ment, without advocating anything, they are sublimely neutral and therefore
universal. Without lengthy preparation, but with the right lighting, ,waited for’,
she has achieved in each of these image—photographs the most satisfying
composition possible, and at the same time a story that allows the focus on
a common theme: loneliness in a world of insignificant events.




Her photographs show a purity of mind and an appreciation of the beauty
of the world we live in. She has reached a level of perfection and spiritual
fulfilment characteristic of the individual she has become.

Works of art, insofar as we engage with them, gain total, absolute power over
us and make certain things, events, judgements our own through the power of
the artist’s imagination. But art must be self-sufficient without having to look at
the audience. Ida Chwoles creates photographs for herself, sharing them rarely
and reluctantly. She can exist without them. But in them she exists more fully.

Ri¢ardas Bilanas. Tapyba tebéra gyva

,Tapyba miré®, — 1839 m. pareiské prancizy tapytojas Paulis Delaroche’as,
pamates pirmojo fotografijos bldo — dagerotipijos — teikiamas galimybes. Vis-
gi tai buvo perdétas nuogaqstavimas, nes susiklos€ius fotografijos ir dailés ben-
drabaviui, §i neprarado nei savo spindesio, nei savo svarbos Zmogaus gyveni-
me, maza to — labai daug jgijo. Taciau gera tapyba Siandien neabejotinai tapo
dar didesne prabanga nei ankstesniais laikais.

Gali atrodyti, kad visagaliy skaitmeniniy medijy pasaulyje tradiciné dailé ne-
béra ,madinga’, bet Ri¢ardo Bilano kdryba liudija, kad Sis Zanras batinas norint
igyti tam tikra pusiausvyrqg, nes apsupti Siuolaikiniy technologijy ir dazniausiai
neaiskaus, technikos ir temy atzvilgiu sudétingo Siuolaikinio meno, pasgmonin-
gai ilgimeés kariniy, sukurty dailininko ranky ir liudijanc&iy jo meistryste. Kaip ZiGiro-
vai trokStame patirti tiesq apie kitg Zmoguy, tiesq, kurig gali suvokti tik nepapras-
to jautrumo ir jzvalgumo Zmogus. Visas Sias savybes galima rasti nepaprastai
ivairiapusio menininko Ri¢ardo Bilano darbuose — pristatomi kdriniai yra viena
i8 daugelio jo meninés raiskos formy; be to, jis kuria grafika (medzio raizinius,
ofortus), piesia, fotografuoja, raso prozos ir poezijos karinius. Svarbu tai, kad me-
nininkas lengvai laviruoja tarp §iy meno sri¢iy — jo darbuose formos susipina:
piesiniuose, medzio raiziniuose ir ofortuose sublimuotos figlros nugrimzta arba
iStirpsta tirStoje tapybos materijoje ir materializuojasi skulptdrose.

Bilano kiryba kyla i§ nuolatinio gyvenimo patir€iy sluoksniavimosi ir susipyni-
mo. Prisidenges pasakiskomis, efemeriskomis, vaiky piesinius primenanciomis
formomis ir pavidalais, menininkas atskleidzia Zidrovui praeities demonus:
personazus, vietas, jvykius, kurie jo psichikoje iSgrauzé labirinto koridorius — jais
keliauja naujy gyvenimo pojuciy ir patir€iy nuolat perkuriaomos mintys. Re-
gis, kiekvienq naujqg patirti ar menine vizijg menininko galvoje filtruoja karybos
procesui vadovaujantis vidinis vaikas. Vykstant Siom procesui daznai ten-
ka tramdyti sunkius iSgyvenimus ir emocijas, o visa tai patiriant ir perkeliant
i konkre€ias menines formas iStinka apsivalymo ir susitaikymo su baimémis
ir nerimu akimirka — jgije konkrety vizualinj pavidalg baimés ir nerimas istirpsta.
Viena svarbiausiy Bilano vaikystés patirciy ir prisiminimy buvo cirkas — jo ma-
giskas pasaulis skleidziasi menininko darbuose. IS beformiy dazy lasy, uztéksty
ant audinio / drobés, jis kuria mikroskopines figréles, kurios nupiestos tampa i§
dalies atsitiktinumo, i§ dalies menininko vizijos ir jo vaizduotés kdriniais. Erdvéje



sustingusios fantasmagoriskos butybés sudaro mikrokosmus ir kiekviena pasa-
koja vis kitokiq istorijq. DaZnai tos istorijos ne iSgalvotos pirmojo fotografijos budo
-, bet kadaise uzfiksuotos ar jsimintos dailininko vaikystes vaizduotéje, jos nuolat
pasikartoja sapnuose ir prisiminimuose ir dabar, jau subrendusiam menininkui
— 0 jis nesigédija savo vaikystés, priesingai, ripestingai ir su didele pagarba ja
puoseléja, ir Sis unikalus bruozas sulig kiekvienu kariniu vis akivaizdziau tampa
jo vizitine kortele.

Skulptdros — itin trapios ir jmantrios figdros, personazai ir lélés — sukonstruotos
i papje mase, pastatytos ant mediniy postamenty. Forma ir pavidalu jos pri-
mena mazus Zmogeliukus — jie pries akimirkq atsirado Bilano akriliniuose pa-
veiksluose, o dabar gyvens parodos erdvéje ir vaidins savo rafinuotq teatra.
O galbat Zzmogeliukai tik ketina jZengti i paveikslo sceng, gal jie buvo tik meninin-
ko modeliai? Tai tarsi i§ cirko, vaiky Zaidimy ar pasaky pasaulio istrauktos, is vaiz-
duotés gelmés gimusios figtiros, kurias dailininkas materializavo naudodamas
subtiliq gipso, popieriaus ir kliju medziaga. Sios nepriekaistingai baltos figlros
yra dichotomijos altinis. Jy baltumas ir rachitiski, ploni, netaisyklingi pavidalai
sukuria statulos, atsainumo ir didingumo jsptdj; kartu ju trapi materija ir forma
prieStarauja Sioms savybéms.
Bilanas karyboje yra istiki-
mas sau ir kaip zmogus, ir
kaip menininkas. Jis pats
kartoja, kad bidamas me-
nininku privalai nuolat at-
gimti i§ naujo. Jis priklauso
tai menininky kartai, kuriy
menui  perprasti nereikia
karéjo konteksto, nes jiedu
yra tapatas; tai menas, kal-
bantis apie asmenj, apie ji
sukdirusio Zmogaus pasau-

lio matymo budg, kitaip nei
ivairiy sroviy menininky ka-
ryba, kuri be autokomenta-

ry nefunkcionuoja, tampa
nesuprantama,  nhetenka
galios kalbeéti, virsta tusciu
kiautu. Bilanas nuolat iesko
naujy israiskos formy, ste-
bina ziGrovq ir nesileidzia
ispraudziamas j remus.
Beveik nuo pat pradziy jo
kdryba eina daugybe keliy,

ir kiekvienas kelias yra vie-
nodai svarbus ir vertingas.
Didzigja dalj savo itin tur-
tingos karybos dailininkas
padovanojo Torunés uni-
versiteto muziejui.




Richard Bilan. Painting still alive

‘Painting is dead’ - stated the French painter Paul Delaroche in 1839, after seeing
the possibilities offered by the daguerreotype, the first type of photography.
However, this was an overly exuberant fear, because art, as a result of its co-
existence with photography, has not only not lost a single ray of its brilliance, has
not lost any of its importance in human life, but has gained a great deal. The fact
is, however, that good painting has become even more of a luxury today than it
was in former times.

It might seem that in a world of ubiquitous digital media, traditional art is no
longer fashionable’, but communing with Richard Bilan’s work shows how ne-
cessary it is for a certain balance, because surrounded by modern technology
and usually obscure, technically and thematically complicated contemporary
art, we subconsciously yearn for works that have come out of the artist’s hand
and have all the hallmarks of the craftsmanship inherent in a particular artist.
As viewers, we long to experience the truth about another human being, a truth
that can only be grasped by someone with extraordinary sensitivity and per-
ceptiveness. All these qualities can be found in the works of Richard Bilan, who
is an extremely versatile artist, and the presented works are one of his many
forms of artistic expression: he is also preoccupied with printmaking (woodcut,
etching), drawing, photography, prose and poetry. What is important is that the
artist easily manoeuvres between these fields of art — in his works, one can see
the mutual permeation of forms — the figures sublimated in his drawings, wood-
cuts and etchings sink or dissolve in the dense matter of painting and materio-
lise in his sculptures.

Bilan's art is the layering and interpenetration of successive life experiences.
Under the guise of fairy—tale, ephemeral forms and shapes reminiscent of
a child’s art, the artist reveals to the viewer the demons of the past — charac-
ters, places, events that have hollowed out labyrinthine corridors in his psyche,
for travelling thoughts constantly processed by new sensations and experien-
ces of life. It seems as if each new experience or artistic vision is filtered in the
artist’'s mind by an inner child who ‘manages’ the creative process. This pro-
cess often involves the taming of difficult experiences and emotions, and with
their extraction and transposition into specific artistic forms, there is a mo-
ment of purification and reconciliation with inner anxieties and fears, which,
by giving them a concrete visual form, melt away.




One of Bilan's most impor-

tant childhood experiences

and memories was the circus,

whose magical world is pre-

sent in the artist's works. He

creates microscopic figures

out of shapeless drops of paint

thrown unchecked onto fao-

bric/canvas, which, drawn out,

become partly the work of

chance and partly the ar-

tist's vision and the work of his A

imagination. The phantas- | § T Nm——
magorical creatures frozen |8 it et
in space form microcosms, | Q )
each telling a different story. [ ' e é')
These are often stories that -
are not at all imaginary,
but captured or remem-
bered by the artist in his
childhood imagination, constantly recurring in dreams and in the memories
of the now mature artist, who is not ashamed of his own childhood, but who
nurtures it in himself with care and great reverence, and makes this unique
feature his trademark with each successive work.

The sculptures — extremely fragile and fanciful figures, characters and pup-
pets constructed from papier—-mdché, set on wooden plinths. They resemble,
in shape and form, the little people who ‘emerged’ from Bilan's acrylic paintin-
gs a moment ago and will now flive’ in the exhibition space and perform their
elaborate theatre. Perhaps, however, they are just ‘preparing’ to enter the sce-
ne of the painting, or perhaps they were mere models for the artist? They are
figures taken out as if from the world of the circus, children’s games or fairy
tales, born of a deep imagination, which the artist materialised in the delica-
te substance of plaster, paper and adhesives. These pristine white figures are
a source of dichotomy. Their whiteness and rachitic, slim, stick-like shapes give
the impression of statuary, aloofness and sublimity; at the same time, their fra-
gile matter and form contradict these qualities.

Bilan is true in his art both as a human being and as an artist. He himself
reiterates that to be an artist is to be constantly reborn. He belongs to that
generation of artists whose art does not need to be contextualised with its cre-
ator, because it is identical to him; it is art that speaks about a person, about the
way the creator sees the world, unlike artists of various currents whose art does
not function without self-commentary, becoming incomprehensible, devoid
of the power to ‘speak, an artistic empty shell. Bilan is an artist constantly
looking for new forms of expression, surprising the viewer and refusing to be
pigeonholed. His oeuvre runs along many paths almost from the beginning,
and each path has equal importance and value. The artist has donated most
of his extremely rich oeuvre to the University Museum in Torun.
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